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inyl’s popularity shows no 

sign of abating. You can 

now even buy records in 

supermarkets, and the 

number of turntable models available 

is even greater than it was in the 

format’s original heyday, with decks 

to cater for enthusiasts, newbies and 

everyone else in between, but this 

first model from Elipson is unusual.
Turntables are built from components 

that have no use outside of vinyl 

replay, and it is fairly unusual for any 

new arrival to make use of bespoke 

components due to the cost and 

complexity of doing so. The Omega 

100 defies convention for a completely 
new deck, and with the exception  

of the pre-installed Ortofon OM10 

cartridge, it has nothing in common 

with any other turntable on the 

market. Elipson has researched the 
category and decided that it has 

enough potential to go to the effort of 

 DETAILS
PRODUCT
Elipson Omega 100
ORIGIN
France
TYPE
Belt-drive turntable
WEIGHT
5.8kg
DIMENSIONS
(WxHxD) 
450 x 120 x 380mm
FEATURES
l Electronically 
controlled motor 
with switchable 33 
& 45rpm speeds  
l ‘OTT’ Orbital 
Torsion Tonearm 
fitted with Ortofon 
OM10 MM cartridge 
l Isolated motor 
assembly 
DISTRIBUTOR
AV Industry
TELEPHONE
01628 484968
WEBSITE
elipson.com

Smart start 
French brand Elipson is moving into the 
turntable market. Ed Selley checks out its 
first Omega deck to see what it delivers

designing and manufacturing 

everything itself from scratch – it’s 

even built in France, rather than the 

Far East like the rest of its products. 
The Omega 100 is the first of three 

models in the range and will form 

part of a lineup that includes an 

option with a built-in phono stage 

and one that adds the ability to 

transmit its audio output via 

Bluetooth to compatible speakers. 

The Omega range will be mirrored  

by the Alpha range, which boasts a 

simplified tonearm and a matt finish 
in black to reach a lower price point 

instead of the high-gloss black, white 

and red options available here. 

At first glance, the Omega 100 is  
a fairly conventional unsuspended 

belt-driven, two-speed design, which 

appears similar to many price rivals. 

In practise, however, Elipson has 
taken a number of design decisions 

that mean that it looks and feels a 

little bit different to the norm. Chief 

among these is the tonearm. Named 

the OTT (Orbital Torsion Tonearm),  

it uses a patented system of a rubber 

torsion bar to act as the anti-skate. 

This is adjusted via a small knurled 

knob on the top of the circular 

housing. This acts on the horizontal 

action of the arm at the point where it 

intersects with the vertical one. The 

result is an extremely elegant-looking 

solution that, although fitted with an 
Ortofon OM10 cartridge, looks to be 

able to accommodate other cartridges 

without issue. Part of the visual 

simplicity of the tonearm stems from 

the lack of arm lift, which means  

that cueing can only be performed 

manually. This may put some people 

off, but it’s extremely easy to use. 

The motor and power supply 

arrangements are also unusual. 

Elipson suspends the motor to 
minimise any interference. The power 

supply arrangement uses a system 

called DDS (Direct Digital Synthesis), 

which is partnered with a speed 

control system to ensure that the 

turntable is impressively pitch stable 

at 33 and 45rpm speeds – selected  

via a convenient toggle switch. This 

generally passes unnoticed, but if you 

slow the platter with a hand once the 

motor is switched off, you can see  

the drive belt vibrate as the motor  

is slowing under its own terms and 

presumably under the control of the 

speed system. Another useful benefit 
of this arrangement is that the deck 

can operate on any mains voltage. 

The pressed steel platter is perhaps 

more conventional and comes with a 

partnering felt mat. Unusually, it ships 

with the platter positioned in place 

and physically screwed onto the 

spindle. The 45rpm adapter can be 

placed onto the spindle to act as 

weighted puck, and rewards with a 

small but worthwhile boost in sound 

quality. A final break from the norm 
worthy of note is that there are 

dedicated terminations for cabling 

(which comes supplied) rather than 

the more commonly encountered 

captive lead arrangement. 

Viewed as a complete package, the 

Omega 100 feels well worth the 

asking price. As a piece of industrial 

design, it looks and feels extremely 

elegant. The tonearm in particular is 

a beautiful object with the circular 

bearing housing making most other 

affordable rivals look crude by 

comparison. The build quality is 

extremely good too. Thanks to that 

steel platter and the electronics living 

in the plinth, the Elipson weighs in  
at a whisker under 6kg. The fitment  
of electronic speed control and the 

advantage that it is packaged with a 

dust cover means that this turntable 

feels like a well-specified package 
even with the manual tonearm lift. 

Setup is a breeze with only the belt 

needing to be fitted and the 
counterweight located correctly.

Sound quality
Connected initially to a Cyrus Phono 

Signature (HFC 408), Naim Supernait 

2 and Spendor SP100R2 loudspeakers 

from this month’s Beautiful System 

(see page 90), the Elipson throws out 
a few surprises from the outset. With 

Black Mountain’s marvellously 

visceral IV album, the Omega 100 is 

unfazed by the crunching guitar riffs 

and heavyweight drumming of 

Mothers Of The Sun. It does a fine job 
of opening out this dense and heavy 

recording and making some sense  

of it. With the extremely revealing 

Cyrus phono stage and Spendor 

loudspeakers in the replay chain, 

there is nowhere for any mistakes to 

hide and the Elipson makes few.
The sheer competence and ability  

to unpick even very dense and 

congested recordings stands out time 

and again. It manages to create space 

and a sense of soundstage and this 

lends the deck an authority that some 

budget rivals often struggle with. 

There’s an impression of width and 

depth without there being a sense of 

any space in the middle between the 
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Counterweight

Suspended motor 
with speed control
Mains input

Phono output and 
earthing point

speakers. It also manages to constrain 

itself for smaller and more intimate 

recordings when called upon. 

Tonality is admirable. Voices are 

consistently well handled and have  

a weight and texture to them which, 

combined with the Elipson’s ability to 
open up recordings, means that they 

are intelligible and easy to follow in 

the overall mix. Tricky instruments 

like piano and double bass are also 

dealt with in a thoroughly competent 

fashion and the Omega 100 puts in a 

performance with the Neil Cowley 

Trio’s Touch And Flee that shows this 

wonderfully mastered record off to 

fine effect. 

Some of this ability stems from the 

quality of its top end. The Ortofon 

OM10 is generally a fairly refined 
cartridge in its own right and here it 

seems to have found a very happy 

partner indeed. Even recordings that 
can generally sound a little thin and 

toppy like a veteran pressing of Men 

At Work’s Business As Usual manages 

to take on a refinement and slight 
sense of warmth that helps it to sound 

impressively civilised. This refinement 
hasn’t been bought at the expense of 

detail, though, which means that the 

Omega 100 avoids sounding overly 

smooth and muffled at any stage. 
Swapping the Cyrus phono stage for 

a Cambridge Audio 651P (HFC 397)

doesn’t fundamentally alter the 

positive aspects of the Elipson’s 
performance. The higher noise floor 
of the affordable phono stage robs the 

turntable of some of the startlingly 

open presentation it showed with the 

Cyrus in place, but there is still the 

sense that this is a product that wants 
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CONNECTIONS

There is a pleasing 
flow to the way that 
complex pieces of 
music are handled

Strikingly simple 
with manual 
record cueing
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LIKE: Engaging sound; 
handsome looks; 
excellent build
DISLIKE: Slightly 
limited bass; no arm lift 
WE SAY: Delivers a 
deeply impressive 
performance at a 
bargain price 

OUR VERDICT
SOUND QUALITY

VALUE FOR MONEY

BUILD QUALITY

FEATURES

OVERALL

HOW IT 
COMPARES

to show you everything that’s in the 

groove of a record in a balanced and 

enjoyable way. At times, it can sound 

a little relaxed compared with some 

more propulsive rivals (see How It 
Compares), but this never becomes  

so severe as to make it sound dull or 

sluggish. There is also a pleasing flow 
to the way that more complex pieces 

of music are handled like the Portico 

Quartet’s Knee-Deep In The North Sea 

album, which comes across as a 

tremendously enjoyable listen. 

With the mighty Spendors put to 

one side for a moment, and replaced 

with an altogether more petite pair of 

Neat Iotas (HFC 374), the Elipson 
reveals that its bass response has to 

contend itself with being merely good 

rather than great. There isn’t quite  

the same heft here that is available 

from a rival turntable like Audio-

Technica’s AT-LP5 (HFC 405) and with 

music that really depends on some 

prodigious slam – like The Prodigy’s 

The Day Is My Enemy – the Omega 

100 doesn’t manage to deliver the 

same level of boisterous satisfaction 

that is on show elsewhere. 

Once again, though, its virtues are 

not hard to find. The level of detail 
that it extracts from the low end is  

in keeping with the upper registers 

and the same unforced and open 

presentation is maintained all the  

way to the bottom end of the 

frequency response. 

More than anything else, this makes 

the Elipson a genuinely easy turntable 
to listen to for longer sessions. Like 

the company’s striking spherical 

speakers, the Omega 100 strives  

to make everything you play on it 

informative and entertaining without 

you needing to turn down the volume 

after an hour or so. While it will be 

interesting to see what the version 

with integrated phono stage does to 

the overall tonal balance – after all, 

this should notionally be closer to 

Elipson’s ideal – this is a turntable 
that should work well in a variety of 

setups, bringing only positive aspects 

of its performance with it. 

Conclusion
As a first attempt at producing a 
turntable, this is a deeply impressive 

effort. The Omega 100 manages to 

look, feel and – to a largely beneficial 
extent – sound subtly different to its 

rivals at this price point. As a piece  

of design, it manages to echo the 

lovely finish and striking lines of the 
company’s other products without 

compromising on its ability to 

function as a very capable turntable 

indeed. Elipson has entered the 
market with a record player that 

looks set to hold its own in a 

competitive market and it offers a 

very tempting all-round package at  

a very attractive asking price l

Q&A

ES: Did Elipson initially consider 
using off-the-shelf parts for the 
Omega or was the decision to make 
it from bespoke components made 
from the outset? 
PC: We decided to design everything 
inhouse for two reasons. Firstly, cost 
effectiveness as we wanted to reach 
our target of less than €300 a piece. 
Secondly, we wanted to be able to 
run the production in Europe and  
in France. 
 

What are the advantages of the 
Direct Digital Synthesis system? 
Direct Digital Synthesis (DDS) means 
that we don’t have to rely on the 
mains frequency to adjust the speed 
control, thus the speed is perfectly 
maintained and you can use your 
turntable with either 50 or 60Hz 
mains power supply. And, of course, 
you can switch from 33 to 45rpm and 
even 78rpm on the 100 series.
 

Was the Orbital Torsion Tonearm 
designed with its anti-skate system 
from the beginning or was it a 
response to other design 
requirements of the Omega?
The Orbital Torsion Tonearm (OTT) 
was part of the global design for the 
turntable and was the first aspect we 
worked on. The tonearm was a key 
part for sound quality and ease of 
production of the turntable itself.

As Elipson has now gone to the 
effort of building a turntable, are 
more models planned in the future? 
There will be new turntable models 
introduced in the coming years that 
are a bit more high end. Also we plan 
to introduce more turntables very 
soon that include some new features 
to build on the Alpha and Omega 
series of models.

Philippe Carre
CEO, AV Industry
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Pressed steel 
platter with felt mat

‘OTT’ Orbital 
Torsion Tonearm

Ortofon OM10  
MM cartridge

33 & 45rpm  
speed selector

Placed next to Audio-
Technica’s £330 direct-
drive AT-LP5 (HFC 405), 
the Elipson feels more 
dainty, although both 
decks are very well 
finished. The Omega 
100 has the lesser 
specification, but 
supplying it with a dust 
cover goes some way  
towards redressing this. 
The Omega 100 can’t 
match the sheer drive 
and energy of the 
AT-LP5, but it hits back 
with a more refined  
top end and impressive 
detail retrieval. While 
there is something to  
be said for the AT-LP5’s 
square-jawed styling, 
the Elipson is rather 
easier on the eye and 
likely to be more living 
room friendly. Having 
two very different deck 
designs at this entry 
price is something to 
celebrate, however.
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